METISSIA

singer, author, composer,

presents
her new album and show

«TRAVEL IN UNIVERSAL REALITY»

Listen to the Music

https://soundcloud.com/christine-pena-879582531/sets/travel-in-universal-soul

Loook at the Video Clip

https://www.youtube.com/watch?v=9 jWacl X2U



https://www.youtube.com/watch?v=9_jWac1_X2U
https://soundcloud.com/christine-pena-879582531/sets/travel-in-universal-soul

Style
Cross Over/ Eclectic Songs, Electro/ Acoustic

on philosophical texts
Ambiances

where are mixed sweetness, joy, poetry, humor, depth in a great fantasy

a voice of 5 octaves
juggling with all kind of harmonies, rhythms and timbres
On Stage

a warm, theatrical character, constantly moving in a dance of sounds
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Language
French, English, Spanish, Creole, etc.

athmospheres for to
dance, relax, travel, meditate, explore

Message
"JOURNEY TO THE UNIVERSAL SOUL" is a message of UNIVERSAL LOVE,

a meditation on the capacity to "be ONE" (body, heart, mind, soul and action);
coherence in which duality gives way o PEACE



3 possible STAGES FORMULAS

1- Solo concert with backing tracks
2- Concert with musicians (duo, trio, quartet or quintet)
3- Solo Multimedia Show with light atmospheres and videos.




About METISSIA

website for more details htp:/metissia-art.com/

produced by prestigious artists such as

the legendary Aston Barrett (bassist Wailers & Bob Marley),
Rudy Lenners (former drummer of Scorpions),

Samuel Hamelin (Universal Music Group, Germany),

BMP records (Sony production-London),

Jacques-Emmanuel Rousselon (France), ... etc



http://metissia-art.com/

Metissia tours in theaters, festivals, Raves...

in Europe, Scandinavia, India, Africa, South America, Russia,

in the first part of artists such as Tania Maria, Lionel Hampton,

Ray Barretto, Steve Hillage, Hermeto Pascoal, Clayton Hamilton, etc.

In 2016, she won an Award with the song "Chelem" from her Ethno Symphonic
Opera "In search of Happiness"
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'Big, brazen and effusively funkadelic, ‘Where Is
The Country’ is a virtuoso conjugation of
instrumental talent and songwriting genius
loaded with thoughtful lyrics and deft vocal
flourishes.'
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BEST SONG WHERE IS THE COUNTRY?

FUNK / FUSION (CHELERD
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"A fantastic voice of 5 octaves
in a fireworks of colors, harmonics and rhythms.
Unpredictable and surprising

at every moment."
Ralf Leleu (Virgin Megastore)

"Métissia has a voice like hobody" (Pierre Piront! Studio La Chapelle)

"It's one of the most beautiful show I've seen in my life"
David John (journal my favourite-planet)



C'est au cours de I'une de nos derniéres parutions
que nous avons fait sa connaissance. Elle est entrée
sur scéne - comme tous les artistes - mas, dés le
départ, elle semblait apporter autre chose... Et cest
bien vrai, du jamais vu ! Elle commenca a danser dune
maniére étrange, avec des sons qu'elle prononcait, qui
semblaient venir de I'Extréme-Orient... Mais tout était
intimement lié, le chant et la danse D“ départ, trés
surpris, le public s'étonna puis s'enthousiasma, s'ex
clama, puis en redemanda. Parce que, il faut bien dire,
Métissia n'est pas une personne ordinaire - c'est sans
doute pour cela que certans la copient ! Et c'est sire
ment 3 cause de ce qui est atypique dans son person
nage, qui ne cherche 2 ressemb! n autre. Du
trés nouveau, pour sir. Elle a, dernierement, entamé
une tounée au Moyen-Orient, ce qui ne doit pas lasser
indifférent, 13-bas ! I me semble assuré que son avenir
soit trés prometteur de succes, ici et ailleurs. A Mont
martre, elle nous a déja conquis !

Michel A. Daguet
ParisMontmartre 15 sept 2015 Sept 2015
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Distribué en Esrope et aux Etats-Unis

La philosophic... Clest ma passic
Fréquences Libres

- USsSA -
A Rave Review from America
for Christine Pen

The music of Christine Pena is remarkable. Drawmg from the
diverse traditions of jazz, African high-life and French cabaret, Pena
seems to obey no rules but her own. Yet her strikingly original songs
have a logic and coherence that suggests her awesome potential as a
composer, singer and orchestrator. She is indeed a talent to watch.
Not yet fully-formed, she is an important artist in the making. Her
compositions are propelled by raw beats, suffused with the density

and shifting, sophisticated moods that they can be best described as
New World symphonies.

Hailing from Bordeaux, Pena now lives in Berlin, a city remaking
itself on the dying embers of the unspeakable acts that marred the
20th century. Just as the new millenium creates a fresh page for
humanity to write its story, so Pena liberates music from stultifying
conventions, the dead weight of the past. While this makes her songs
more challenging, harder to classify, it also raises them to a level of
intensity few musicians ever conceive of, no less reach. Her songs, in
short, are secular prayers, theme music for the transnational reality
that is linking Bangkok and Barcelona, Cape Town and Caracas, San
Francisco and Sao Paolo. She is the troubadour of New Age, a poet for
a world in which ethnic and cultural identities are adopted, discarded
and reconfigured in a endless search for self.

Whether dancing to her music, or simply listening in awe, the
power of her voice is arresting. She is romantic and funny, yet
deadly serious. At times, she chants; at times, she growls and groans;
at times she plays the Parisian chanteuse with utter precision.
Through all her vocalisms, she never loses clarity, control or vision.
Hers is the sound of tommorrow, a music for the new millenium, for
a day when today's rousing cultural eclecticism is as natural as the
sun and the wind.

-- BY G. PASCAL ZACHARY
JAZZ CRITIC, ADDICTED TO NOISE magazine
San Francisco, September 1998

real naw

~r

and desperation of primitive music, yet so drenched in modern colors|

WO A TN TRIERATIONAL - THE MOS0 OO0 Friwintr The WEIA Reronds s s Tome 91

Meétissia une révélation rNDIA’IOURZOII

\ FRANCE
siudiec and rested mih the composer
c m. 4 ( sn..\mn 3 gutarist )
i reations on
-»uy, .n Jazz, Afrean, (meu
200 Enstarn musint

A Guring iy time, S0 exgionnd and
Harroony wth

Aslon, Iyricat, and Thetan styes of
3979 308 Puse

M Last aibum saw sarne o the workd's

itk Rudy Lanoers’ the 9% rumvrey
of the Scorphons and Familyman' of the
Nepantary ‘oo Mavkey & The Wers

Non 198 £ W.0LA Intenatons! sice
2009 with whom she shaves & visen of
SO Doig abfe (0 shave thew
ooty whhoce sty b o
i, MotRS il be UG

Inca o the 4 Ancont i Teur 3011
fram October 315t 1o Koverder 71

A0 artist who experiments b varkus
Qe of motic simiy (o Bjork ant
Soving hag consdreable s ot &

ke 40y 1ing we e heard befovol™
At Syanders, W.0A Aooorts

There is a current of old world tension and modern angst captured in the music of Metissia and
that energy, as embodied in her debut radio single ‘Where Is The Country? (Chelem)’, has got
listeners enthralled. It's time the world learned more about this intriguing funk / fusion artist.

Some artists try o scale their w and
hope that money and fame will
and talent. Metissia is such an ar
winning work probably explains w
genius loaded with thoughtful lyric
undoubtedly explains its rapid as
exciting plans for the future.

¢ to the top of the music industry by personal flamboyance (or inscrutability). Others work the business like hardened politicia
lcem whatever compromises are made along the way. But a very few can do it by a golden of ici
t. Currently r a has been fast attracting recognition and honors, and one recent critic's account of her award-
Big, brazen and effusively ic, “Where Is The Country’ is a virtuoso conjugation of instrumental talent and songwriting
nd ot vocal Housishes Yo can hear the anthentic in every chord and verse of her new funk / fusion single, which

ent up the charts. Independent reporter Lily Clark recently caught up with Metissia to talk about her history, musical influences and

LILY: As an artist on the rise, what is one thing you are most excited about and one thing you are most afiaid of happening in your carcer?
METISSIA: The most important thing that notoriety brings for me is the Happin haring much more often my artistic passion with the public, with a financial
comfort that offers greater creative freedom for artistic achievement. The thing which makes me affaid, and about which T am very cautious is to never engage in a
project or action which is not in agreement with my heart and my conscience. Respecting who I am allows me to be happy and able to offer the best of myself:

LILY: Your song "Where Is The Country? (Chelem)’ is re
playing on radio?

METISSIA: Emotionally I was touched to finally reach my goal of bringing to the public this me:
the character, looking for a country in which to live, di
create distance from th jons, and to make humanis
outside of the music studio.
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LILY: What was the inspiration behind your debut radio single?
METISSIA: The desire to make ready as soon as possible the integral production of the opera, in order to share the complete story with the public.

¢ thus far that you would describe as the ‘catalyst’ or ‘fuel®

/ worlds where one can exist in one's own reality and without coming ug
c frecdom allows me to become One (harmony, coherence) with my d
¢ ion, thanks to which T am deeply happy and autonomous .. Socially, the
actions, and behaviors to developing the world that is important to oneself. In my case, since the beginning of my life, there are things that make
v moment of my life to be heaven on carth for myself, as well as for society, through the intermediary of the art,
in life on Earth than this quest for well being and paradise...If Ican join my life with what is deep to my Heart,
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LILY: How would you characterize yourself as an artist/musician? (Ex. Down-to-carth, serious, fun-lov )
METISSIA: A philosopher, but my personality is made of a umw..d facets and my expression varics in foren, depending on e
humor, fantasy, and g In the people ofien say that I am a visionary artis

uation and the mood, between

LILY: What has your experience been like working with the other people on your team?
METISSIA: I ofien have the ¢
Magma, Papa Wemba, and sometime with famo
author and composcr, I discovered that the quali
because life obligates each of us to find a way to s
big lossof energy on things which hay nolhinglndo\\nh music So finally; afic
structures and look for business partners, then T send audios and scores to mu

ght musicians (voice, keyboard, guitar, bass, bra nd clectronic drums, percussions; and the mus
alone or with a basic duo-to-quartet band. Since 2010, T have created more Multi-Art Shows than concerts. I love to mix music, smgmg, danc
acrobats, juggling), and painting. S i rtintensified by movement, emotion, poetry, colors, and so create a Planet of
Sometimes I also invite the public on stage or to create in their own space a playground of art in which they are invited to interact e
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rs of age that I wanted to be a singer, musi
What you sing doesn’ t exist !”..and my answer was :
allows met by thousands on clectrical wires, to prepare for their tips (o hot countri
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LILY: What o you find most rewarding about being an artist? What do you find most challens
METISSIA: Rewarding: the mastery of your instrument, which gi
writing, painting. Challenging : the same, the mastering your instrument, because s master q(l(pu\(‘k of many factors that have o be mastered m,,mhm at the
same time: the instrument, the groove, the movement, the ity the ion, the imp ion, the psychology, the of what is life,
or art, and to feel comfortable with who one ingredients u)guhu create the talent and g genius of your work.
Conclusion : I think that to understan i y and further for
mastering it in all kinds of activities, ac] hx(\mg aperfect Balarics betwecoy thetit.

LILY: Who are your role nmdcl: in musi
METISSIA: Nature, cl al symphoni

Vollenweider, Keith Jarrett, Ella Fitzgerald, Hermeto Pascoal, Ethno music worldwide, and one's own

LILY: Describe your best or most memorable performance
METISSIA: I think it was in 2012, when I was invited to play at the Olympia Stadium in Berlin, Germany in which a choir of 30 persons joined us. The dimension of
the show really touched me, and also touched the public deeply. But at the E ow is special because [ never act or sing the same way, even if
sing the same texts and structures, I express it differently according the feeling of the moment and the situation and for this reason every performance is for me

memorable and special in its own way:

LILY: What advice would you give to young, aspiring artists out there who are unsus
METISSIA: Your heart is the radar which informs you about what is good for yourself. Even if you don' t know why; you just feel it makes you happy. No matter
whether you are able or not, or the situation, or how you are, trust your feclings because each step will bring you to the n i ou go will be the
place corresponding to what you are. If you give up, and stop doing what you really want, you will be not so happy, feel a little empty or perhaps frustrated, because
you Iput aside one part of yourself. Creation is the Source of Life speaking through you because life is in you. If; it will give you an innate
knowledge of lfe by feeling it down to your cells So, you will understand Life and Music in ts scientific reality and truth. When you are yourself at cach moment of life,
i inui NER And because you don’ t lie, people will trust you, and from the resonance
ou do what you like, you will get the motivation to do it so much more
e st 1o the society Never trust somebody who tries to make you
nd that only the truth can feed life, with roots which can grow
h your own qualitics.

and need guidance?

il become the thingin whic
ant, because a real m:
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than other things and that it
do something that you don’ t feel or
and develop. And what is important,

LILY: What's next for you as an artist? Is there a new single in the works? If so, what can you tell us about it?
METISSIA: Yes, a lot. Concerning the opera, the production of the first tome (there ar 4 tomes, so & albums), will l)u{in and will go on the market at the end of’

ale, a book with illustrations, mus i 3 Regarding my songs, I am actually preparing a live album, a tour
in South America, and a studio recording with my full orchestral universe will be on the market in 2016.

LILY:

Very exciting, I can't wait! Thank you for taking the time to let us into your world as an artist. I wish you continued success in your career.

https://www.mctissia-art.com/music/index.html
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CONTACT

email
metissia.art.management@gmail.com
tel
0049(0)15121634096
website
http://metissia-art.com



http://metissia-art.com/

